The first lecture on embryology I attended as an undergraduate remains vivid in my memory. As he began, the professor took a hen's egg from the right-hand pocket of his lab coat and broke it into a dish on the bench in front of him. A few moments later he produced a day-old chick from his left pocket. It ran along the bench, chirping. How, he asked, does the one become the other? I was transfixed. Thomas Hunt Morgan famously described embryos as 'the most fascinating objects in the world of living beings'. He was not wrong.

To Darwin, the embryo was a 'picture, more or less obscured, of the common parent form of each great class of animals'. This conviction was supported by his belief that the embryos of many vertebrates were, at a certain stage, indistinguishable from one another, even by experts. Ernst Haeckel took up this idea, summed up in a memorable aphorism, 'ontogeny recapitulates phylogeny', and ran with it. In his 1868 text, *Natürliche Schöfungsgeschichte* (Natural History of Creation) Haeckel published a series of drawings of embryos (turtle, chick, dog and human) to illustrate the principle. The similarities are indeed remarkable. Too remarkable altogether, his critics alleged. A controversy shortly began which was to thunder on, episodically, for more than sixty years, Haeckel being accused of failings ranging from pardonable exaggeration to fraud and forgery. He acknowledged that the images were indeed 'schematic', but defended them as consistent with standard scientific practice.

Through much exemplary work in the Haeckel archive, Hopwood has reconstructed the background and production of the images. He exonerates Haeckel, more or less, from the imputation of deliberate fraud. Nevertheless, the resemblances between different animal groups are certainly enhanced in Haeckel's drawings and it was 'reckless', to borrow Hopwood's term, to reuse the same plate to represent the embryo of more than one species. Haeckel's integrity (or lack of it) is not, however, the principal focus of this book. Hopwood is primarily interested in the cultural significance of Haeckel and his images. Being Darwin's great champion in Germany, any apparent weakness in his exposition of Darwinism was seized upon by critics and opponents of the theory of evolution. This was far from being merely a scientific matter; the origin of animal species and, in particular, of humanity, being a major issue within the fierce debates surrounding religion, secularism, rationality, the place of science in German society and much besides that characterised German political and civic discourse in the late nineteenth and early twentieth century. Hopwood provides an admirably detailed, nuanced and assured account of these complex cultural struggles, as well as of the re-emergence of criticism of Haeckel's images in the context of American creationism in the 1990s. The book also supplies a useful metabiography of Haeckel (ch. 15) and much insight into the development of techniques of scientific illustration.

Unfortunately, this reviewer has forgotten all the embryology that he was ever taught. Neither is he an expert on late nineteenth-century German history. It is possible that more accomplished scholars will find matters, scientific or historical, to quibble with. But I found none, save for the minor zoological slip of reclassifying the rabbit as a rodent. Like embryology itself, the text is occasionally repetitive. But *Haeckel's Embryos* is a magnificent scholarly *tour de force*, for which we should congratulate its author. And not only its author. The University of Chicago Press has done a magnificent job in doing full justice to the visual imagery that is at the heart of the book. I have not counted the illustrations but there must be more than two hundred, all beautifully printed on heavy, glazed art paper. All in all, this is an outstanding piece of work and a delight to study.
